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Views



Views

A1

General view of the Temple de la Musique Ancienne, circa 1927.



Views

A2

View of the façade of the Temple de la Musique Ancienne, circa 1927. 
The simplicity and purity of Moreux’s intentions are amply demonstrated. 

This photo was taken before the glass marquise was added over the main entrance.



Views

A3

General view of the Temple de la Musique Ancienne, from L’Illustration, circa 1927. 
These guests would have been among the very first to see the completed project of Landowska and Moreux.



Views

A4

General view of the interior of the Temple de la Musique Ancienne. 
The glass ceiling and the simple chairs for public seating are clearly visible. 
Along the wall at the left is the row of windows which give onto the garden, 

the Italian harpsichord (Document E3), the clavichord (Document E13) and the artist’s entrance. 
Along the wall at the right is the Ruckers virginal (Document E10).



Views

A5

Vestibule and main entrance of the Temple de la Musique Ancienne viewed from the interior.  
From a publication on the recent work of Jean-Charles Moreux.



Views

A6

Landowska on the porch of the Temple de la Musique Ancienne. 
The tiled floor of the vestibule, described by Landowska in her letters to Moreux of 23 February (Document H11) 

and 1 April 1927 (Document H16), is clearly visible.
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Teaching & Masterclasses

B1

Landowska with Putnam Aldrich (1904-1975), one of her American students. 
Elements of the elaborate heating and humidification control systems 

are visible above the door which gives onto the concert platform.



Teaching & Masterclasses

B2

Landowska teaching. 
Harpsichordists, pianists, other instrumentalists and singers from as many as fourteen countries 

converged in Saint-Leu-la-Forêt, and Landowska is known to have remarked 
that she loved her students as if they were her children.



Teaching & Masterclasses

B3

Landowska rehearsing chamber music with voice, violin and oboe. 
Exotic instruments such as the viola da gamba and viola d’amore were also present, 

as was exotic repertoire, including Byrd, Buxtehude and Pachelbel.



Teaching & Masterclasses

B4

Landowska performing with her students Ruggero Gerlin (left) and Amparo Iturbi (right) 
on three Pleyel harpsichords, probably a Bach concerto. 



Teaching & Masterclasses

B5

Masterclass at the Temple de la Musique Ancienne, August 1934. 
Landowska was known to inspire great enthusiasm, 

and these photos provide most elegant testimony to her communicative talents. 
She was a true, multi-talented genius.



Teaching & Masterclasses

B6

Masterclass at the Temple de la Musique Ancienne, August 1934. 
Landowska loved talking about music, in a time when a respected concert artist rarely addressed the public. 

Though Landowska enjoyed attention and posed all her life for the camera, 
this candid photo is of remarkable beauty.



Teaching & Masterclasses

B7

Masterclass at the Temple de la Musique Ancienne, August 1934. 
The subjects addressed in Landowska’s masterclasses survive in the form of her writings, 

including her book Musique Ancienne, written in collaboration with her husband Henri Lew, 
and first published in Paris in 1909.



Teaching & Masterclasses

B8

Masterclass at the Temple de la Musique Ancienne, August 1934. 
Landowska taught almost daily in Saint-Leu-la-Forêt, and considered teaching 

to be one of the lasting testimonials of her groundbreaking efforts as an interpreter of music of the past. 
Perhaps she thought rather highly of herself, at least in the realm of dramatic and vivid musical communication.
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Events

C1

Landowska (fourth from left) and Elsa Schunicke (third from left) with guests in the garden. 
A rare view of the Temple de la Musique Ancienne under construction, 

complete with a ladder posed against the wall just above the row of windows and the unfinished artist entrance.



Events

C2

Guests in the garden, with the windows of the Temple de la Musique Ancienne 
and the glass marquise over the main entrance in the background.



Events

C3

Landowska and Elsa Schunicke (foreground) surrounded by guests in the garden, with the arbors which decorated the garden. 
Elsa was in fact the mistress of Henri Lew, Landowska’s husband. 

It was Landowska herself who actually arranged this ménage, having met Elsa on the street in Berlin. 
After Lew died, Landowska and Elsa simply had so much in common that they became inseparable.



Events

C4

Guests in the garden, showing the lawns and sidewalks. 
Several years ago, a rare private film surfaced, showing Landowska walking along this garden path.



Events

C5

Guests in the garden, showing the small building at the back of the property and the greenhouse in the background.



Events

C6

Landowska with Jean Berard (left) and Fred Gaisberg, EMI Artists and Repertoire Director (right) in the garden. 
On the back of this photo, perhaps in Elsa Schunicke’s handwriting “Pour faire rire Mémé Mémé”.  

Mémé Mémé was Landowska’s nickname, used by members of her household.  They also called her “Mamusia”.



Events

C7

Porch of the Temple de la Musique Ancienne with guests. Landowska is not present in the photo. 
This view provides an excellent detail of the architecture and installation of the glass marquise that surrounded the main entrance. 

This glass structure was the final result of the proposed plans for a larger scale winter garden illustrated in (Document G12).

E.



Events

C8

Costume party guests on the porch of the Temple de la Musique Ancienne. 
The doors on the porch open toward the outside, rather than toward the inside. 
Though contrary to Landowska’s wishes, this was a building code requirement. 

She refers to this affair in her letter to Moreux of 5 May 1927 (Document H17).



Events

C9

Costume party guests on the concert platform of the Temple de la Musique Ancienne. 
Ralph Kirkpatrick arrived in Saint-Leu-la Forêt for the first time in the midst of preparations for one of the costume parties. 

In fierce compliance with his New England snobbery, Kirkpatrick immediately disapproved of the atmosphere. 
He was, however, ravished by Landowska’s playing of Mozart on the piano.



Events

C10

Landowska and guests on the concert platform of the Temple de la Musique Ancienne, 
including Else Schunicke and Paul, Landowska’s brother. 

Landowska attracted an unusually large assembly of both admirers and modern women, 
and this attraction seems to have been mutual.
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Portraits

D1

Landowska next to the harpsichord on the concert platform. 
The door which connects the concert platform to the small artist entrance room as well as the simple oak parquet floor 

covering both the concert platform and audience floor of the concert hall are clearly visible.  
To enhance the acoustic, at Landowska’s suggestion, the concert platform and the audience floor were hollow underneath.



Portraits

D2

Landowska at the harpsichord on the concert platform, 
in a view from which the row of windows which give onto the garden are clearly visible. 

The instrument under the windows is the Italian harpsichord in (Document E3).



Portraits

D3

Landowska at the harpsichord on the concert platform. 
A relaxed moment in Saint-Leu-la-Forêt, far from the hectic concert tours 

throughout Europe and the United States, Morocco and Egypt. 
Taking the Pleyel harpsichord along to every concert did not lessen the fatigue.



Portraits

D4

Landowska at the harpsichord on the concert platform. 
From 1912, the Pleyel harpsichord was equipped with a sixteen foot register, at Landowska’s suggestion. 
On the subject of registration, she remarked, “Sometimes we take one, sometimes we take the other one,

sometimes we take the third one, and when we are in very high spirits we take them all together, then this is marvelous.”



Portraits

D5

Landowska at the harpsichord on the concert platform. 
The Pleyel harpsichords were lent to Landowska by the Pleyel firm, 

and later sold as instruments on which she had performed.



Portraits

D6

Landowska in the garden of the Temple de la Musique Ancienne, with her dog Othello. 
The greenhouse, artist entrance and garden side of the concert hall with the row of windows are clearly visible.



Portraits

D7

Landowska and her dogs.  
She refers to the dog houses in her letters to Moreux of 4 February (Document H9) and 4 March 1927 (Document H15). 

Landowska’s house is in the background.



Portraits

D8

Landowska at her desk at her home in Saint-Leu-la-Forêt, 
with part of her stolen library of over 10,000 volumes, removed by the Nazis in 1940 (Document F87). 

On the wall are several photos of her husband, Henri Lew, who did not live to see the Temple de la Musique Ancienne.



Portraits

D9

Landowska at her desk at her home in Saint-Leu-la-Forêt. 
Landowska loved research and writing, and was the only harpsichordist of her time 

to possess such a vast knowledge of early repertoire.



Portraits

D10

Landowska at the Pleyel piano at her home in Saint-Leu-la-Forêt, 1937. 
Since the very beginning of her appearances on the harpsichord, 

Landowska often performed on both harpsichord and piano in the same concert. 
She was a Steinway artist in the United States, but also played Pleyel and Bechstein pianos in Europe.



Portraits

D11

Landowska at the harpsichord at her home in Saint-Leu-la-Forêt. 
She had a studio on the garden side of the first floor of the house, where she often worked into the early hours of the morning. 

The remarkable tree of the garden is visible through the windows.



Portraits

D12

Landowska at the harpsichord at her home in Saint-Leu-la-Forêt. 
It was called “the Scarlatti photo”, according to Denise Restout (1915-2004), Landowska’s assistant and member of her household. 

The date on the photo has been altered to 1933, possibly in the hand of Denise Restout.



Portraits

D13

Landowska at the harpsichord, with a dedication to Moreux, 1928.
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Instrument Collection

E1

Landowska at the 1642 Ioannes Ruckers harpsichord from her collection. #65 in the Boalch catalogue, 
#40 in the German inventory from 19 February 1941 (Document F87). 

The harpsichord has 1 manual, 2x8’, 1x4’, and is an inauthentic Ruckers instrument with nineteenth century case decoration and stand.
In the background, the Anonymous Swiss chamber organ from 1737. 



Instrument Collection

E2

Landowska in period dress at the 1642 Ioannes Ruckers harpsichord from her collection. 
Having passed through the atelier of Claude Mercier-Ythier in Paris, the instrument is said to be in Belgium. 



Instrument Collection

E3

Italian harpsichord from the Landowska Collection, said to have been in a tooled and gilt leather-covered outer case.  
The instrument may or may not have been original, but the grotesque stand 

is reminiscent of the work of the notorious Italian forger Leopoldo Franciolini. 
Possibly the “Cembalo, 17. Jahrhundert”, #39 in the German inventory from 19 February 1941 (Document F87). 

Said to be in France.



Instrument Collection

E4

Landowska at the harpsichord  “with the lid painting after Verrocchio”. 
#43 in the German inventory from 19 February 1941 (Document F87). 

In the background, which at first glance resembles a doorway, there appears to be a bass viola da gamba in a glass display case.



Instrument Collection

E5

Harpsichord  “with the lid painting after Verrocchio”. 
Said to be in South Africa.



Instrument Collection

E6

Harpsichord  “with the lid painting after Verrocchio”, in front of the Temple de la Musique Ancienne. 
The vestibule doors are open, and the glass marquise is visible around the doorway.



Instrument Collection

E7

Landowska at the Pleyel harpsichord. 
In the background, the harpsichord  “with the lid painting after Verrocchio” and the 1642 Ioannes Ruckers. 

Landowska performed on original harpsichords as early as 1913, 
when she played a 1774 Johann Heinrich Grabner in a public concert in Cologne.



Instrument Collection

E8

Harpsichord, closed,  “with the lid painting after Verrocchio” from the Landowska Collection, 
from South African Panorama, October 1975.



Instrument Collection

E9

Harpsichord, open,  “with the lid painting after Verrocchio” from the Landowska Collection, 
from South African Panorama, October 1975.



Instrument Collection

E10

Virginal by Andreas Ruckers from the Landowska Collection, on its stand.



Instrument Collection

E11

Virginal by Andreas Ruckers, dated 1633 on the soundboard. 
In the terminology of the Ruckers workshop, the instrument is a 6 voet muselar virginal with an extended range, 

now in the Brussels collection. #97 in the Boalch catalogue, #46 in the German inventory from 19 February 1941 (Document F87), 
where it is referred to as a “Tafelklavier”. Formerly owned by Abel Regibo, Rosne. 



Instrument Collection

E12

Clavichord, seventeenth century German, from the Landowska Collection. 4 octaves, fretted. 
Present location unknown.



Instrument Collection

E13

Landowska at the seventeenth century German clavichord. 
She defended the harpsichord as the intended instrument for Bach’s Well Tempered Clavier, 

but never denied the importance of the clavichord as a performance vehicle.  
In the later years in Lakeville, Connecticut, Landowska acquired an instrument by John Challis 

to replace the lost clavichords of Saint-Leu-la-Forêt.



Instrument Collection

E14

Landowska at the seventeenth century German clavichord.  
In the background, the 1642 Ioannes Ruckers harpsichord.



Instrument Collection

E15

Clavichord from the Landowska Collection. 
It is perhaps not the same instrument as the seventeenth century German clavichord (Documents E12, E13). 

Several clavichords are listed in the German inventory from 19 February 1941 (Document F87).



Instrument Collection

E16

Square piano from the Landowska Collection, by Nordquist, 1823(?), 6 octaves,  
#42 in the German inventory from 19 February 1941 (Document F87).  

Said to have been found in France, abandoned in a railway station during or after World War II.  
Many of Landowska’s piano performances of Haydn and Mozart were initially prepared on this instrument, 

or a similar one from her collection.



Instrument Collection

E17

Chamber organ from the Landowska Collection, Anonymous Swiss, 1737, 
#55 in the German inventory from 19 February 1941, in which the instrument is dated 1757 (Document F87).  
This instrument was placed in the back center of the concert platform of the Temple de la Musique Ancienne. 

Denise Restout reported that it was sold at auction in Europe. 
Present location unknown.



Instrument Collection

E18

Hammered dulcimer from the Landowska Collection. 
Present location unknown.
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Documents

F1

Drawing of the Temple de la Musique Ancienne and gardens. 
This version includes the mention  “Wanda Landowska’s Art Center Saint-Leu-la-Forêt near Paris”, 

Julian Clarence Levy, 1927.



Documents

F2

Postcard of the Temple de la Musique Ancienne and gardens. 
Julian Clarence Levy, 1927.



Documents

F3

Landowska’s visiting card from Saint-Leu-la-Forêt. 



Documents

F4

Landowska’s visiting card with the French government citation “Chevalier de la Légion d’Honneur”. 
Her French passport and government distinction were of no consequence 

when her property in Saint-Leu-la-Forêt was looted by the Nazis in September 1940.



Documents

F5

Invitation to the dedication concert of the Temple de la Musique Ancienne, 
with Landowska and Alfred Cortot on 3 July 1927, page 1.



Documents

F6

Invitation to the dedication concert of the Temple de la Musique Ancienne, 
with Landowska and Alfred Cortot on 3 July 1927, page 2.



Documents

F7

Program of the dedication concert of the Temple de la Musique Ancienne, 
with Landowska and Alfred Cortot on 3 July 1927, page 1.



Documents

F8

Program of the dedication concert of the Temple de la Musique Ancienne, 
with Landowska and Alfred Cortot on 3 July 1927, page 2.



Documents

F9

Announcement for Landowska’s classes in Saint-Leu-la-Forêt
for chamber music, instrumentalists and singers.



Documents

F10

The various offerings: public masterclasses held during the summer
in the form of mini-concerts with commentaries by Landowska; 

group lessons held weekly throughout the year with a concentration on technique, and private lessons.



Documents

F11

Announcement for Landowska’s classes in Saint-Leu-la-Forêt,
with remarks on Landowska’s rare combination of science and intuition.



Documents

F12

Publicity for the Concerts Wanda Landowska in May and June 1933. 
In addition to works performed on a Pleyel harpsichord and a Pleyel piano, 

she performed on a seventeenth century German fretted clavichord (Document E12, E13) 
and a Nordquist square fortepiano (Document E16) from her collection. 

From Revue Musicale, May 1933.



Documents

F13

Cover page for a series of articles on the dedication of the Temple de la Musique Ancienne in 1927. 
The famous silhouette of Landowska at the harpsichord is found as early as 1917-19, 

where it appears in a photo of her apartment in Berlin.



Documents

F14

Article by Emile Vuillermoz, from L’Impartial Français, June 1927, page 1.



Documents

F15

Article by Emile Vuillermoz, from L’Impartial Français, June 1927, pages 2-3.



Documents

F16

Le clavecin dans les arbres by Robert Dezarnaux, from La Liberté, 21 June 1927, page 1.



Documents

F17

Le clavecin dans les arbres by Robert Dezarnaux, from La Liberté, 21 June 1927, pages 2-3.



Documents

F18

Le clavecin dans les arbres by Robert Dezarnaux, from La Liberté, 21 June 1927, page 4;  
Wanda Landowska a Saint-Leu by B. de Schloezer, from Les Nouvelles Litteraires, 25 June 1927, page 1.



Documents

F19

Wanda Landowska a Saint-Leu by B. de Schloezer, from Les Nouvelles Litteraires, 25 June 1927, page 2;  
Le ‘Bayreuth’ de la Musique Ancienne, by Georges Pioch, from La Volonté, 18 June 1927, page 1.



Documents

F20

Le ‘Bayreuth’ de la Musique Ancienne, by Georges Pioch, from La Volonté, 18 June 1927, page 2.



Documents

F21

Un temple à la musique à Saint-Leu-la-Forêt: Wanda Landowska et la renaissance du clavecin
by Arthur Hoerée from Beaux-Arts, 1 November 1927, page 1.



Documents

F22

Un temple à la musique à Saint-Leu-la-Forêt: Wanda Landowska et la renaissance du clavecin
by Arthur Hoerée from Beaux-Arts, 1 November 1927, page 2.



Documents

F23

Un temple à la musique à Saint-Leu-la-Forêt: Wanda Landowska et la renaissance du clavecin
by Arthur Hoerée from Beaux-Arts, 1 November 1927, page 3.



Documents

F24

Les Enchantements de Saint Leu-la-Forêt,
from La Revue Internationale de Musique, October-November 1938.



Documents

F25

Publicity poster for Landowska’s La Voix de Son Maître recordings, November 1936.  
Landowska gave great consideration to the art of recording, and her Bach, Scarlatti, Handel, Couperin, Rameau and Mozart 

serve as lasting testimonials to the years immersed in the magical atmosphere of Saint-Leu-la-Forêt. 
The tragic events of 1940 left many unfinished projects, including recordings of several Bach harpsichord concerti. 



Documents

F26

Press invitation to a recording session at the Temple de la Musique Ancienne.



Documents

F27

Subscription form for the recording of the Goldberg Variations
with an introduction to Landowska’s interpretation, September 1933.



Documents

F28

Subscription form for the recording of the Goldberg Variations with an order form. 
The subscription deadline for French residents was 31 October 1933, for foreign residents 15 November. 

The discs were to be released on 15 December, if the list of subscribers had reached 1000 by 15 November.



Documents

F29

Announcement for Landowska’s Mozart recordings, including the “Coronation” Concerto, 
recorded to commemorate the coronation of George VI. 

These were Landowska’s first piano recordings, May 1937.



Documents

F30

Reviews of Landowska’s Mozart interpretations, 
with the remark that she played melody and accompaniment  “as though she had two right hands”.



Documents

F31

Discography of Landowska’s harpsichord recordings available by 1937, 
including the subscription recordings of the Goldberg Variations, 
Couperin, the first set of 20 Scarlatti Sonatas, and Handel Suites.



Documents

F32

Front cover of the press booklet in English and French, 
containing articles from 1928-1938 on the Goldberg Variations, Scarlatti, Mozart. 



Documents

F33

Landowska as the legendary interpreter of Bach’s Goldberg Variations,
premiered at the Temple de la Musique Ancienne on 14 May 1933 at 3 PM.

The performance was memorable indeed, as were the sales of Landowska’s 1933 recording.



Documents

F34

Article from Gramophone, March 1938.



Documents

F35

Article by Kaikhosru Sorabji, from New English Weekly, 28 July 1934; 
Article by G. H. R., from Morning Post, 21 August 1934; Article by K. R. McGrigor, from Gramophone, March 1936;

Article by Herbert Hugues, from Saturday Review, 7 July 1934; Article from Observer, 22 July 1934.



Documents

F36

Articles about Landowska’s performance of the Goldberg Variations, from 1933.



Documents

F37

A photo of Landowska with her dogs in the garden of Saint-Leu-la-Forêt; 
Scarlatti’s Harpsichord Sonatas at L. S. O. Concert concerning Landowska’s performances of Scarlatti and Mozart 

with the London Symphony Orchestra in 1938, page 1.



Documents

F38

A photo of Landowska playing the Pleyel harpsichord at her home in Saint-Leu-la-Forêt;  
Scarlatti’s Harpsichord Sonatas at L. S. O. Concert concerning Landowska’s performances of Scarlatti and Mozart 

with the London Symphony Orchestra in 1938, page 2;
Reviews of Landowska’s recordings of Scarlatti and Bach from 1936.



Documents

F39

Wanda Landowska at Wigmore Hall, reviews from 1937;
London reviews from 1930 and 1928.



Documents

F40

Wanda Landowska’s Recital, Wigmore Hall reviews from 1937; London reviews from 1928. 
Includes the mention  “Wanda Landowska is not only

the world’s greatest harpsichordist, she is also a supremely fine pianist”.



Documents

F41

Wigmore Hall review from The Times, 22 March 1937; Mozart’s Concerto reviews from 1938.



Documents

F42

Reviews for Landowska’s recording of Mozart’s  “Coronation Concerto”, 1937.



Documents

F43

Back cover of the press booklet in English and French,
containing articles on the Goldberg Variations, Scarlatti, Mozart from 1928-1938.



Documents

F44

Front cover of the press booklet containing articles from 1928-1935.



Documents

F45

Article on Landowska’s interpretation of the Goldberg Variations.



Documents

F46

Article by Emile Vuillermoz, from L’Excelsior, 29 May 1933, page 1.



Documents

F47

Article by Emile Vuillermoz, from L’Excelsior, 29 May 1933, page 2;
Article by  Robert Dezarnaux from La Liberté, 30 May 1933, page 1.



Documents

F48

Article by Robert Dezarnaux, from La Liberté, 30 May 1933, page 2;
Un Après-midi chez Wanda Landowska by Maurice Brillant, from L’Aube, page 1.



Documents

F49

Un Après-midi chez Wanda Landowska by Maurice Brillant, from L’Aube, page 2;
Article by Paul Dambly, from Le Petit Journal, 22 May 1933.



Documents

F50

Bach et Wanda by André Cœuroy, from Gringoire, 11 August 1933.



Documents

F51

Wanda Landowska dans les “Variations Goldberg” by Patrice Fitz-Herbert, from Marianne, 19 June 1935.



Documents

F52

Le Clavecin de Wanda Landowska by René Lalou, extract from La Revue des Vivants, July 1933, page 1.



Documents

F53

Le Clavecin de Wanda Landowska by René Lalou, extract from La Revue des Vivants, July 1933, page 2; 
Les Concerts de Wanda Landowska à Saint-Leu by B. de Schloezer, from La Revue Musicale, 19 August 1928.



Documents

F54

La Musique et la Nature by Janine Auscher, from L’Intransigeant, 18 June 1933, page 1.



Documents

F55

La Musique et la Nature by Janine Auscher, from L’Intransigeant, 18 June 1933, page 2; 
Article by M. Don, from Le Monde Musical, 31 January 1935.



Documents

F56

Article by Jean Marnold, from Mercure de France.



Documents

F57

Un  “Larghetto” de Mozart by Maurice Brillant, from L’Aube, 9 February 1933, page 1.



Documents

F58

Un “Larghetto”  de Mozart by Maurice Brillant, from L’Aube, 9 February 1933, page 2 ;
Article by Robert Dezarnaux from La Liberté, February 1933 ; 

Article by Georges de Saint-Foix from La Revue Musicale, March 1933.



Documents

F59

Introduction to the article on the Spring 1934 performance of 25 Scarlatti Sonatas 
at the Temple de la Musique Ancienne.



Documents

F60

Scarlatti ou les Enchantements de Saint-Leu by André George, from Les Nouvelles Littéraires, 9 June 1934, page 1.



Documents

F61

Scarlatti ou les Enchantements de Saint-Leu by André George, from Les Nouvelles Littéraires, 9 June 1934, page 2;
Au Verger de Saint-Leu by Léon Kochnitzky, from La Revue Musicale, July-August 1934.



Documents

F62

Au Verger de Saint-Leu by Léon Kochnitzky, from La Revue Musicale, July-August 1934, page 2;
Scarlatti chez Wanda Landowska by Robert Dezarnaux, from La Liberté, 5 June 1934.



Documents

F63

Article by Louis Schneider, from Le Petit Parisien, 12 June 1934; Article by André Rousseaux, June 1934.



Documents

F64

Wanda Landowska a Saint-Leu-la-Forêt by Elizabeth de Gramont, from Excelsior, 26 June 1934.



Documents

F65

Le Cycle Landowska by André Cœuroy, from Gringoire, 13 July 1934.



Documents

F66

La Musique a Saint-Leu-la-Forêt by Pierre Leroi, from Excelsior, 9 June 1934.



Documents

F67

Article by René Lalou, September 1934; Article by René Dumesnil from Mercure de France, 15 July 1934.



Documents

F68

Article by Maurice Brillant from L’Aube, 19 June 1934.



Documents

F69

Article by André George, from Les Nouvelles Littéraires, 15 February 1930.



Documents

F70

Les Rendez-vous de Saint-Leu by André Rousseaux, from Le Figaro, 13 June 1935, page 1.



Documents

F71

Les Rendez-vous de Saint-Leu, by André Rousseaux, from Le Figaro, 13 June 1935, page 2;
Devant les clavecins de Wanda Landowska by René Bizet, from L’Intransigeant, 6 January 1930, page 1.



Documents

F72

Devant les clavecins de Wanda Landowska by René Bizet, from L’Intransigeant, 6 January 1930, page 2.



Documents

F73

Back cover of the press booklet containing articles from 1928-1935.



Documents

F74

Landowska’s introduction to Poulenc’s Concert Champêtre.



Documents

F75

Photo of Landowska and Poulenc at the harpsichord; history of the Concert Champêtre, page 1.



Documents

F76

History of the Concert Champêtre, page 2;
Reviews of the première of the Concert Champêtre, page 1.

The work was premiered on 3 May 1929 at the Salle Pleyel, with Pierre Monteux conducting the Orchestre Symphonique de Paris.



Documents

F77

Reviews of the première of the Concert Champêtre, pages 2-3.



Documents

F78

Reviews of the première of the Concert Champêtre, pages 4-5.



Documents

F79

Reviews of the première of the Concert Champêtre, pages 6-7.
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Reviews of the première of the Concert Champêtre, pages 8-9.
Among the contributors are Poulenc’s friends Henri Sauguet and Georges Auric.



Documents

F81

Reviews of the première of the Concert Champêtre, pages 10-11.
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Photo of Landowska and Poulenc at work on the Concert Champêtre.
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Biography of Landowska, including an opening remark concerning the various biographical errors
contained in the musical dictionary of Reiman, page 1.
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Biography of Landowska, pages 2-3.
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Biography of Landowska, pages 4-5.
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Biography of Landowska, pages 6-7.
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Nazi inventory of the crates removed from Saint-Leu-la-Forêt, dated 19 February 1941, 
including the library of over 10,000 volumes and the instrument collection including 15 keyboard instruments, 

a chamber organ, a viola da gamba and 2 violas d’amore.  
This pillage of Landowska’s estate constituted the single most important Nazi art theft of World War II 

directed toward a renowned classical musician.



Documents

F88

Nazi document delivering the German response to the looting of the house and concert hall in Saint-Leu-la-Forêt, dated 8 January 1941.  
The author refers to Landowska as a Polish Jew, legally defends the pillage, refers to Landowska’s possessions 

as abandoned Jewish property, and condemns her concerts with violinist Bronislav Hubermann at the Paris Opera 
which were performed for the Polish war effort.



Le Temple de la Musique Ancienne

The plans of Jean-Charles Moreux



Plans

G1

Perspective view of the ensemble of the Temple de la Musique Ancienne and gardens. 
Jean Charles Moreux (1889-1956) was the architect of the concert hall as well as the landscape designer for the gardens. 

The Temple de la Musique Ancienne was constructed on Landowska’s property, immediately behind the house that she acquired in 1925. 
The site was the village of Saint-Leu-la-Forêt, thirty minutes from Paris.



Plans

G2

Plans including a cutaway view of the façade of the Temple de la Musique Ancienne. 
The plans incorporate an artist entrance which gives directly onto a low concert platform 

and a row of windows which give onto the garden.
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G3

Plans including the façade and the garden elevation, signed by Landowska and Moreux, January 1927.



Plans

G4

Plans including the artist entrance, the doors at 45 degree angles in each corner of the interior 
and the structure of the glass ceiling of the Temple de la Musique Ancienne, 

signed by Landowska and Moreux, January 1927.



Plans

G5

Cutaway view of the glass ceiling and the two doors which give onto the concert platform, with the artist entrance at the left. 
The hollow space beneath the floor was part of the overall acoustic design.



Plans

G6

Plans including the artist entrance, showing the doorway through which
Landowska made her famous entrances directly onto the concert platform.
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Perspective view of the ensemble of the Temple de la Musique Ancienne and gardens, signed by Moreux, 1927.
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Plan for the layout of the gardens, signed by Moreux, January 1927. 
In her series of letters to Moreux, Landowska requested modifications 

and provided a small drawing concerning the lawns (Document H5).
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G9

Perpective view for a winter garden by Moreux, marked Project No. 1. 
Landowska was concerned with protection of guests and the vestibule from rain. 

She asked Moreux for proposals, all of which were rejected except a modest version of Project No 3 (Document G12).
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Plan for a winter garden by Moreux, with details for Project No. 1.
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Plan for a winter garden by Moreux, marked Project No. 2. 



Plans

G12

Plan for a winter garden by Moreux, marked Project No. 3. 
A modest version of this project finally provided the idea for the glass marquise 

which covered the porch and main entrance of the Temple de la Musique Ancienne, illustrated in (Document C7).



Le Temple de la Musique Ancienne

Letters from Landowska



Letters

H1

Letter from Landowska to Moreux, 14 January 1927, page 1.
Topics: Concert hall capacity of 150 people, cloakroom for the public, artist entry from the garden, 

design for a covered entry for the porch; mention that the letter is being typed by Elsa Schunicke, Landowska’s assistant.



Letters

H2

Letter from Landowska to Moreux, 14 January 1927, page 2.
Topics: Concert hall capacity of 150 people, cloakroom for the public, artist entry from the garden,

design for a covered entry for the porch; mention that the letter is being typed by Elsa Schunicke, Landowska’s assistant.



Letters

H3

Letter from Landowska to Moreux, 14 January 1927, page 3.
Topics: Concert hall capacity of 150 people, cloakroom for the public, artist entry from the garden,

design for a covered entry for the porch; mention that the letter is being typed by Elsa Schunicke, Landowska’s assistant.



Letters

H4

Text of a telegram from Landowska to Moreux, 28 January 1927.
Topics: Accepting the proposal for the garden plans.



Letters

H5

Drawing by Landowska, which accompanies the text of the telegram in (Document H4).
Topics: Modifications of the garden layout.



Letters

H6

Letter from Landowska to Moreux, 28 January 1927, page 1.
Topics: Garden; replanting of the trees; concerns with delays, 

as Landowska has already gone to print with the announcement of her masterclass dates.



Letters

H7

Letter from Landowska to Moreux, 28 January 1927, page 2.
Topics: Garden; replanting of the trees; concerns with delays, 

as Landowska has already gone to print with the announcement of her masterclass dates.



Letters

H8

Telegram from Landowska, 29 January 1927.
Topics: Accepting the proposal for further garden plans.



Letters

H9

Letter from Landowska to Moreux, 4 February 1927.
Topics: Row of windows which give onto the garden; garden requires more than one dog house; 

mention that Landowska  “dreams only of her concert hall”.
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Letter from Moreux to Landowska, 8 February 1927.
Topics: Garden; replanting of the trees.
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Letter from Landowska to Moreux, 23 February 1927, page 1.
Topics: Problems which could be caused by delays; entrance doors; floor tiles for the vestibule rather than parquet; 

choice of colors for the walls and woodwork of the interior of the concert hall; mention that Elsa Schunicke is typing the letter; 
mention that the exhausting concert tour in the United States has been undertaken 

to finance the Temple de la Musique Ancienne and garden.



Letters

H12

Letter from Landowska to Moreux, 23 February 1927, page 2.
Topics: Problems which could be caused by delays; entrance doors; floor tiles for the vestibule rather than parquet; 

choice of colors for the walls and woodwork of the interior of the concert hall; mention that Elsa Schunicke is typing the letter; 
mention that the exhausting concert tour in the United States has been undertaken 

to finance the Temple de la Musique Ancienne and garden.
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Letter from Landowska to Moreux, 23 February 1927, page 3.
Topics: Problems which could be caused by delays; entrance doors; floor tiles for the vestibule rather than parquet; 

choice of colors for the walls and woodwork of the interior of the concert hall; mention that Elsa Schunicke is typing the letter; 
mention that the exhausting concert tour in the United States has been undertaken 

to finance the Temple de la Musique Ancienne and garden.
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Letter from Landowska to Moreux, 23 February 1927, page 4.
Topics: Problems which could be caused by delays; entrance doors; floor tiles for the vestibule rather than parquet; 

choice of colors for the walls and woodwork of the interior of the concert hall; mention that Elsa Schunicke is typing the letter; 
mention that the exhausting concert tour in the United States has been undertaken 

to finance the Temple de la Musique Ancienne and garden.
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H15

Letter from Landowska to Moreux, 4 March 1927.
Topics: Problems regarding cold and humidity concerning the instrument collection; placement of the dog houses.



Letters

H16

Letter from Landowska, 1 April 1927.
Topics: Floor tiles for the vestibule rather than parquet; need for a drawing of the Temple de la Musique Ancienne 

and garden for advertising purposes, as the structure did not yet exist.
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Letter from Landowska to Moreux, 5 May 1927.
Topics: Pair of doors for the main entrance must open to the outside, according to building code requirement.



Letters

H18

Letter from Landowska to Moreux, 17 October 1927, page 1.
Topics: Landowska is encouraged by the idea of returning to Saint-Leu-la-Forêt to work surrounded by her friends and students.
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Letter from Landowska to Moreux, 17 October 1927, page 2.
Topics: Landowska is encouraged by the idea of returning to Saint-Leu-la-Forêt to work surrounded by her friends and students.
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Letter from Landowska to Moreux, 17 October 1927, page 3.
Topics: Landowska is encouraged by the idea of returning to Saint-Leu-la-Forêt to work surrounded by her friends and students.



Letters
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Letter from Landowska to Moreux, 16 January 1928.
Topics: Exhausting concert touring; problems regarding humidity concerning the instrument collection.



Image Credits  

Documents from the Archives of Jean-Charles Moreux
Courtesy of the Ecole National Supérieure des Beaux-Arts
Cité de l’architecture et du patrimoine
Archives d’architecture du XXe siècle 
A1-2, A5, D13, G1-12, H1-21

Photographs by Boris Lipnitzki
Courtesy of Roger-Viollet
A6, B1-3, C1-5, C7, C9-10, D2-5, D7-11, E1-2, E4, E12

Photographs by Gaston Paris 
Courtesy of Roger-Viollet
D1, E7

Denise Restout Collection
B5-8, D12, E5, E10, E13, E16-17

Teri Noel Towe Collection
F3-4, F9-11, F25, F29-86

Daniel Marty Collection 
C6, C8, D6, E14, F1-2, F5-8, F26-28

Skip Sempé Collection
A4, B4, E3, E6, E8-9, E11, E15, E18, F12-24, F87-88

Gérard Tardif Collection
A3

Skip Sempé on the porch of the Temple de la Musique Ancienne, 2010


